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――　ボストン美術館在任時の活動を中心に　――
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 This article examines the life and thought of Ernest F. FENOLLOSA (1853-1908) in 
Boston, with a special focus on his cultural reform visions. 
 While Fenollosa is primarily remembered for his active role in architecting the modern 
revival of Japanese traditional art, his life in Boston from 1890 (when he obtained a 
curatorial position at the Museum of Fine Arts, Boston) to 1895 is a relatively neglected 
subject. However, his Boston years cannot be dismissed in order to gain a thorough 
understanding of his cultural reformism. In Boston, he energetically preached not only the 
aesthetic excellence of Japanese art but also the spiritual greatness of East Asian civilization. 
By preaching so, he attempted to initiate cultural reform of fin-de-siecle America (and more 
broadly the West as a whole), which he recognized was too much preoccupied with 
materialism and mammonism. 
 Just after his arrival in Boston, Fenollosa wrote, "To mould the future is my aim." The 
future that he dreamed of was the "coming fusion of East and West" - the happy marriage of 
the two civilizations that represented the spiritual perfection of entire humanity. His scheme 
to reform American culture constituted the first step of this grand project. If he had not 
ended up halfway through his mission in 1895 (when he left MFA due to his divorce 
scandal; thus he lost an essential institutional foothold for his cultural preaching), the later 
generations could have remembered him as a uniquely eclectic, reform-minded visionary 
rather than a mere Japanophilic art expert. 
 In this article, I investigate Fenollosa's unfulfilled potential as a cultural reformer. 
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